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Representations of Urban Demolitions
in Contemporary Chinese Cinema

Chen Tao

Abstract: With the rapid development of urbanization and housing reform since the 1990s, the topic of
chaigian (urban demolition) , as one of the important themes of contemporary Chinese cinema, has be-
mme increasingly appealing to Chinese directors (of different generations) and thus has been widely rep-
resented in various genres of film. This essay intends to explore cinematic representations of urban deme-
lition with a focus on the question: how do directors represent the themes of destrudion and reconstruction
in cityscape, family and social ethics as a result of urban demolition? The essay begins with a review of
Chinese films ( since the 1990s) dealing with chaigian, and then discusses the three dimensions of

chaigian —the demolition of a building, the move of a family, and the transformation of a city-in the
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films: Shawer (Xizao, 1999; dir. Zhangyang), The Lje ¢ Ordinary Pegle (Melli de jia, 2000; dir.
An Zhanjun), and I Love Bejing (Xiari nuanyangyang, 2001, dir. Ning Ying) . The essay also exan-

ines how, through certain cinematic techniques, directors project their own perspectives upon cinematic

narrative. By infusing their “voices” into the narrative, directors are able to, in championing the “ auton-

omy of arts”, express a different voice other than the mainsiream discourse on urbanization.

Key words: urban demolition; contemporary Chinese cinema; autonomy of arts
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